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The MUSICAL TIMES is to be obtained by order 
of any Music Seller, Bookseller, or News-vendor ; 
or Subscribers can have it sent regularly by Post on 
the day of publication, by sending their address written 
in full, and enclosing a post-office order or penny stamps. 
Annual Subscription, post free, 2s. 6d. 


FOR THE MUSIC CONTAINED IN THE 103 NUMBERS 
SEE PAGE 122. 


The Music pages only are stereotyped, those persons who 
would possess the Musical Articles, Notices, Advertise- 
ments, &c., ¢an only ensure doing so by taking the work 
monthly agit appears. 


ADVERTISEMENTS 


are inserted at the following rates, viz.—not exceeding Six 
lines, for 5s.; and all others at the rate of S1xPENcE PER 
Linz, and the duty added for a long or short advertisement. 





Just published, the April Number of 
Tue Epucationat Expositor. 
Edited by T. Taz, F.R.A.S., and J. Tirrzarp, F.R.G.S 


Contents:—The Life of Pestalozzi—On Method—On 
Female Education—On State Education—Co-operation of the. 
Government with Voluntary Agencies (extracted from Sir ]. 
Kay Shuttleworth’s New Work)—New form of Gallery— 
&c. &c. Price 8d. ; Stamped, gd, 


London: Longman, Brown, Green, and Longmans. 


M H. Blagrove’s Violin Soirees, to 


take place at 71, Mortimer-street, on Wednesday 
Evenings, March 30, April 27, May 25, and June 29, at 
Eight o’clock, will include Selections from the works of the 
great Violin Composers, some Classical concerted Music, with 
eminent Vocal and Instrumental talent. Particulars to be had 





pe : : ; bolder t ta\of Mr. H. Blagrove, 18, Alfred-place, Bedford-square, at the 
Advertisements path pe be in any bolder type at 2] Recs, setded ? Mosin ; ? 





On the r1th of April will be ready, Price 6s. 6d. 


Hengels DEBORAH, 8vo., 


uniform with Novello’s other 8vo, Edition of Oratorios. 
London: J. Alfred Novello, 


inging Boys, who have made some 

progress in Music, from the ages of 10 to rx years, are 

wanted in a Choir. Apply to M.M., Mr. J. Alfred Novello, 
69, Dean Street, Soho. 


oe Pupil wanted by an Organist 


in one of the Universities: preference will be given to 
a youth of fourteen who, as a Choir Boy, has acquired some 
Knowledge of Cathedral Music. Parents and Guardians are 
requested to address, in first instance, by letter post-paid to 
Y.B., at Mr. Novello’s, 69, Dean-street, Soho, London. 














A Professor of Music practising in| 


London, has a vacancy for an Assistant, who will 
reside with him, and receive a progressive salary, according to 
ability, together with abundant opportunities of acquiring 
experience. A considerable portion of his time will be at his 
own disposal. He will be the Organist of a Church where 
there is a Choir, and it is necessary he should be able to Sing, 
Conduct a Choir Practice, &c. Applicants are requested to 
state their age, present occupation, &c. Address T.S.B., 
Messrs. Leader & Cock, New Bond-street. 





Cinging—Vitelli’s Art of Singing and J 


New System for the Cultivation of the Voice and 
general training of Vocalists, containing important discoveries 
for its improvement, is now Publishing in Monthly Numbers, 
6d. and 3s, each, by Cramer and Co., A. Novello, and to 
be had of all Book and Music Sellers: also, the Author, 
14, Berners-street, Alfred-street. By post, 3 stamps extra. 





se Concordia Society for the per- 
formance of Classical Music, English and Foreign, 
comprising the best Gless, Madrigals, and Choruses, Secular 
and'Sacred. Conductor, Mr. Geo. M. Kine, Associate of the 
Philharmonic Society, &c. The Concerts for the present 
| Season will commence on Thursday, April 7th, and will be 
| continued on the First and Third Thursdays of each Month, 
juntil the end of August. The performances will take place 
|in the Concert Room of the Literary and Scientific Institution, 
|17, Edwards-street, Portman-square, and the Singing will 
|commence each evening at ee Seven precisely, and 
|terminate about Half-past Nine. Subscription for the Series, 
| Single Tickets One Guinea; Three Tickets, Two Guineas- 
and-a-half. Subscribers’ names are received and Tickets 
| supplied by Messrs. Ewer & Co., 390, Oxford-street ; Messrs. 
Leader & Cock, 63, New Bond-street; Mr. Leslie, 58, Great 
Queen-street; Mr. Masters, 33, Aldersgate-street, and 78, 
New Bond-street; and at the Rooms, 17, Edwards-street. 
Books containing the words of the pieces to be sung during 
the entire Season may also be had, price 1s, 6d. 


ecilian Society, Albion Hall, London 


Wall.—This Society meets on the First Thursday in 
each Month, at Eight o'clock, to perform the most admired 
Oratorios, with occasional Selections of Miscellaneous Music. 
April 7 ‘¢Emmanuet,” (first time in London) Glover; 
May 5, ‘‘ Mass, No. 12, (Mozart) and Sacrep Szrection,” 
une 2, * ArexanpEr’s Feast,” Handel. Packets of Six 
Admission’ Tickets, each 5s.; Single Ticket, 1s.; may be 
had of Mr, Novello, Music Seller, Poultry; Mr. Jenkinson, 
Pianoforte Maker, 12, City-road; Mr. Peachey, Pianoforte 
Maker, Bishopsgate-street-within ; Mr. W. Sprague, Piano- 
forte Maker, 7, Finsbury-pavement, Moorfields; Mr. Kemp- 
ster, 115, London-wall, Persons desirous of joining as 
Members, or Subscribers, may obtain any information at the 











(A vacancy for an Articled Pupil. Terms moderate.) 





Concert Room, on Thursday Evenings. 





NOVELLO’S GLEE-HIVE, 





A Collection of popular Glees and Madrigals, in Vocal Score, with ad. lib. Accompaniment 
for Pianoforte. 


COMPLETE IN THREE VOLUMES, 
Handsomely Bound in Cloth, Gilt Lettering, price 8s. each Volume. 
PREFACE to THIRD anp LAST VOLUME. 
Ix the Three Volumes of Novello’s ‘‘ Glee-Hive” are stored Erautry-Tunee of the best Glees and Madrigals, 
they are presented in a convenient and portable form, at a price to place them within the power of every Glee- 


lover who may wish to possess them. Classes will be enabled to select many programmes of sufficient variety from 
this selection; and it is hoped that many a summer-ramble and picnic will be made “most musical” by the 


resence of Novello’s “ Glee-Hive” well used. 


It should be remembered that the effect on these latter occasions 


is better produced by some familiar favorite, courageously trolled forth by those who feel at ease by frequent 
rehearsal, than by some less well-executed novelty; it is, therefore, deemed that the present collection is sufficiently 
extensive, but if, in the course of time, a further extension should be needed, the weekly issue can be then resumed, 





No. 
2 All creatures now (Madrigal, s.s.a.1.B.) John Benet. 
31 Are the white hours for ever fled (Glee, a.'r.7.B.) 
Dr. Calleott. 
44 Arise, awake (Madrigal, s.s.a.7.3.) Thomas Morley. 
7 As it fell upon a day (Glee, 8.a.7.B.) 
Earl of Mornington. 
58 As on a Summer’s Day (Glee, 4.1.7.8.) J. 8. Smith. 
9 As now the shades of eve (Glee, s.s.a.B.) Dr. Cooke. 
28 As Vesta was (Madrigal, s.s.a.1.1.B.) Thos, Weelkes. 
56 Beauties have you seen a Toy (Glee, A.a.1.7.2.) 
Charles Evans. 
12 Blest pair of Sirens (Glee,s.s.a.1.B.) J. Stafford Smith. 
25 Blow, blow, thou winter wind (Glee, s.a.1.B.) 
R, J. S. Stevens. 
79 Come, shepherd swains, (Madrigal, a.1.n.) 


John Wilbye, 1609, 2 
50 Cold Winter's Ice is fled and gone (Glee, s.s.a.1.B) 


Thomas Weelkes. 
5 Come, bounteous May (Glec,a.a.7.8.8.) 2. Spofforth, 
8 Come, shepherds, follow me (Madrigal, s.a.v.B.) 
J. Benet 
51 Come live with me (Glee, a..1r.B.) Samuel Webbe. 
60 Come, Fairies, trip it on the grass (Glee, T.7T.B.) 
John Parry. 
61 Crabbed Age and Youth (Glee, 4.7.7.3.) 
R. J. S. Stevens. 
69 Come, bind my hair (Glee, a.7.3.) Battishill. 
7i Come, see what pleasure (Glee, s.a.1.1.B.) J. Elliot. 
14 Cynthia, thy song (Madrigal,s.s.a.1.B.) Gio. Croce. 
36 Dainty fine bird ( Madvigal, s.s.a.r.B.) 
49 Deserter’s Meditations (Glee, s.a.7.B.) 


Samuel Harrison. 2 


26 Die not fond man (Madrigal, s.s.a.a.'r.p.) J. Ward. 
20 Discord, dire sister (Glee, a.1.7.n.) S. Webbe. 
83 Due beg!’ occhi lucente (Madrigal s.s. 4.7.8.) 
Giovan Pizzoni. 
77 Fair Orian (Madrigal, s.s.a.r.1.B.) John Milton. 
62 Fair Nymphs (Madrigal, s.s.a.a.r.B.) John Farmer. 
66 Father of heroes (Glee, A.1.T.8.B.) 
10 Fire, fire, my heart (Ballet, s.s.a.r.B.) Thos. Morley. 
4 Flora now calleth (Madrigal, s.s.a.r.p.) J.S. Sinith. 
1 From Oberon, in Fairy Land (Glee, s.a.r..) 
, kh. J. S. Stevens. 
22 Go, idle boy (Glee, s.t.7.3.) =... Dr. Calleott. 
84 Grace before and after meat. Various authors. 
67 Great Apollo, strike the lyre (Glee, s.s.7.8.) 
Samuel Webbe. 
24 Hand in hand (Glee, s.s.B. & chorus, s.s.A.'r-B.) 


Dr. Cooke. 5 


45 Hark the curfew’s solemn sound (Glee, s.s.B.) 
T. Attwood. 
75 Hail, smiling morn (Glee, a.r.r.3.) R. Spofforth. 
74 Health to my dear (Glee, a.r.8.3.) BR. Spofforth. 
41 Hence, all ye vain delights (Glee, s.s.a..7.B.) 
83 Idler; gaze not on beauty! (Madrigal s.s.a.7.8.) 
Giovan Pizzoni. 


S. Webbe. 


19 [ follow, lo, the footing (Madrigal, s.s.a.1.z.) 


Morley. 


73 In the lonely vale of streams (Glee, s.a.T.B.) 
Dr. Callcott. 


52 If love and all the world (Glee, a.1.7.8.) S. Webbe. 
London Sacred Music Warehouse, J. ALFRED NOVELLO, 69, Dean-street, Soho, & 24, Poultry 
And in New York, at 389, Broadway. 


0. Gibbons. % 


Dr. Calleott. + 


4d. 
4d. 


.|18 O Happy Fair (Trio, 8.s.B.) ae 


.| 15 O snatch me swift (Glee, s.a.7.B.B.) 


Samuel Harrison. 
40 In pride of May (Madrigal, s.s.a.1..) 7. Weelkes. 


.|42 I sigh, as sure to wear the fruit (Madrigal, s.a.7.n.) 


F. Pilkington. 


. | 33 It was a lover and his lass (Glee, s.s.4.7.B.) 


R. J. S. Stevens. 


-|65 In going to my lonesome bed, (Madrigal, s.a.7.B.) 


Richard Edwards. 
16 Let me careless (Madrigal, s.a.7.3.B.) 7’. Linley. 


-|46 Lady when I behold (Madrigal, s.s.4.7.7.B.) 


J. Wilbye. 
7 Lightly she tripped (Madrigal, s.s.a.1.B.) 

John Mundy, M.B. 
1 My bonny lass she smileth(Ballet,s.a.1.1.B.) Morley. 

5 My Dear Mistress had a Heart (Glee, a.r.1.B.) 
Reginald Spofforth. 
W. Shield. 
Dr. Callcoit. 
30 Oriana’s Farewell (Madrigal, s.s.a.7.B.) 7. Bateson. 


or 


Or bo 


.|53 Old May Morning (Glee, s.a.'r.B.) Vincent Novello. 
.| 59 O that the learned Poets (Madrigal, s.s.a.1.n.) 


Orlando Gibbons. 


.|47 Peace to the souls of the heroes (Glee, a.r.n.) 


Dr. Calleott. 


.| 29 Queen of the Valley (Glee, a.T.1.B.B.) Dr. Callcott 
.| 27 Return, blest days (Glee, a.7.7.B.) 


J. S. Smith, 


8d.| 48 Round about her chariot (Madrigal, s.s.a.7.7.8.) 
3d. Ellis Gibbons. 
2d.| 82 Siat avertiti (Madrigal,s.a.v.7.B.) Giovanni Foretti. 


3d. 
4d. 


3d. 


4d. 


2d. 


.| 17 Stay, Corydon (Madrigal, s.a.7-7.8.) ... 


.|39 Strike the lyre (Glee, a.T.7.B.) 
. |85 The mighty conqueror (Glee, a.t.7.3.) S. Webbe. 
. | 38 The Lady Oriana (Madrigal, s.s.a.r.'7.B.) J. Wilbye. 
.| 72 Thyrsis, sleepest thou (Madridal, s.a.1.n.) 


6 Sosaith my fair (Madrigal, s.s.a.v.7.B.) L.MJarenzio. 
80 So lovely is thy dear self (Glee, 8.8.4.7.) 
John Benet. 
Wilbye. 
3 Swiftly from the mountain’s brow (Glee, s.a.7.B.) 
S. Webbe. 
T. Cooke. 


J. Bennett. 


43 To all you ladies now on land (Glee, 1.1.8.) 
Dr. Callcott. 


54 The Sisters of the Sea (Glee, s.a.1.B.) W. Jackson. 
.|63 The Friar of Orders Grey, (Glee,s.s.B.) Dr. Callcott. 


70 To love I wake the silver string (Double chorus) 
S. Webbe. 
S. Webbe. 

John Benet. 

Jackson. 


81 Wanton Gales (Glee, a.7.7.B.) oe 
78 Weep, silly soul (Madrigal, a.a.7.8.) 
11 Where the bee sucks (Glee, s.s.1.B.) 


.|28 While fools their time (Glee, a.r.7.3.) J. S. Smith. 
.|382 When all alone (Madrigal, s.s.4.1.B.) G. Converso. 


37 When shall we three meet again (Glee, s.s.B.) 


76 When flow’ry meadows (Madrigal, s.a.1.8.) 
Palestrina, 1590. 
64 With sighs sweet rose (Glee, A.t.1T.B.) Dr. Callcott. 
68 While the bright sun (Madrigal, 8.4.7.3.) W. Byrd. 
13 Ye Nightingales so pleasant and so gay 
(Madrigal, s.a.T.1T.B.) Orlando di Lasso. 
82 Young men I warn you (Madrigal, s.a.1.1.B.) 
Giovanni Foretti. 





No. 
49 If sadly thinking, and spirits sinking (Glce, 8.4.7.8.) 


M. P. King. 3 


2d. 
2d. 


2d. 
2d. 


2d. 
2d. 
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J. Atrrep Novetto begs to announce that The Services 
and Anthems composed by The Rev. Sir Frederick Ouseley, 
Bart., will be published in April. In compliance with 
numerous suggestions, the Volume will include the two 
services in A and in G, which had already been printed. 
These additions and the extent of the work, necessitates 
the price of the volume being £1. 11s. 6d., for the Vocal 
Score, and a small increase in the cost of the Separate 
Vocal Parts. 


Now nearly ready, Price £1. 11s, 6d, in one Volume, 
the following 


Services & Anthems, 


In VOCAL SCORE, with ORGAN ACCOMPANIMENT, 
COMPOSED BY THE 


Rev. Sir FREDERICK OUSELEY, Bart., 
M.A. AND MUS. BAC.) OXON. 
The Volume will contain :— 

Service in B minor, 4 voices—T'e Deum, Benedictus, Kyrie 
eleeson, Nicene Creed, Sanctus, Gloria in Excelsis, 
Magnificat, and Nunc Dimittis. 

Service in A, 4 voices—Te Deum, Jubilate, Kyrie eleeson, 
Nicene Creed, Sanctus, Gloria in excelsis, Cantate 
Domino, and Deus misereatur. 

Service in G, 4 voices—Te Deum, Jubilate, Sanctus, Kyrie 
eleeson, Nicene Creed, Magnificat, and Nunc dimittis. 

Service in E, 4 voices—Te Deum, Jubilate, Kyrie eleeson, 
Nicene Creed, Sanctus, Gloria in excelsis, Magnificat, 
and Nunc dimittis. 

Service in E flat, 4 voices—Te Deum, Jubilate, Kyrie 
eleeson, Nicene Creed, Sanctus, Gloria in excelsis, 
Magnificat, and Nunc Dimittis. 

Anthem—I will magnify thee, O God, 8 voices, dedicated 
to The Rev. Sir W. H. Cope, Bart., M.A. 

Six Anthems dedicated to E. J. Ottley, Esq., (Full 4 
voices,)—O Lord we beseech thee; Save me, O God; 
Be merciful unto me; Blessed is the man ; Unto thee, 
O Lord; To the Lord our God. 

Five Anthems dedicated to the Rev. H. Fyffe, M.A.— 

O God, wherefore art thou absent, (Full 8 voices) ; 

How goodly are thy tents, (Full 4 voices); I will 

give thanks, (Full 8 voices); O Praise the Lord, all 

ye heathen, (Full 6 voices); Haste thee, O God, to 
deliver me, (Full 4 voices). 

Anthems dedicated to A. T. Crispin, Esq. (Full 4 

voices)—Thy mercy O Lord; O how plentiful is thy 

goodness ; I know that the Lord is great ; O Almighty 
and most merciful God; How long wilt thou forget 
me, O Lord; O love the Lord. 


Si 


w 





J. AtrreD Nove to, is happy to announce that the cost 
of the Volume below specified will be £1. 11s. 6d. instead 
of two guineas as originally proposed, and the Vocal Parts 
will be reduced in proportion. 


Now just ready, price £1. 11s. 6d. 


athedral Serbices, 


SET TO MUSIC BY 
ENGLISH COMPOSERS, 


SELECTED AND EDITED BY 


E Rev. Sir FREDERICK OUSELEY, Barr., 


M.A. AND MUS. BAC. OXON. 


his work consists of a series of musical Services, which 
e remained in MS. in the various Cathedral books, or 
ch have not hitherto been included in any important 
ction. The Services have been selected rather from 


having been found useful in the Cathedral Churches, 
where their use has been frequent, than as elaborate or 
curious specimens of musical composition. 


Ten Services (instanced more particularly below) form 
the Volume, in Vocal Score, with separate Accompaniment 
for the Organ, occupying, nearly 300 Pages. Price, to 
Subscribers, £1 11s. 6d. 


THE TEN SERVICES 
May be more particularly described as follows :— 


1, FARRANT, in D.—Te Deum, Jubilate, Magnificat, 
and Nunc dimittis. 

*,* This is a short Service for four voices, Full throughout, 
without repetition of the words. It is copied from the books of the 
Chapel Royal at St. James’s. It is a very early specimen of the use 
of the Jubilate, which was not usually set in Farrant’s time; 
but internal evidence leaves little doubt but that the music was 
composed by Farrant. 


Il, The Rev. R. CREYGHTON, in B flat.—Te Deum, 
Jubilate, Magnificat and Nune Dimittis. 

*,* This Service is taken from the choir books at Wells. It is 
short and easy, and well suited for common use in a Cathedral. 
It appears to combine all that melodious sweetness which Dr. 
Creyghton is so justly admired for, without any of the difficult and 
crabbed passages which occur in his celebrated Service in E flat, 
which is so well known. 


Ill. THOMAS KEMPTON, in B flat—Te Deum, 
Jubilate, Magnificat, and Nunc Dimittis, 

*,* This Service is simple and plain; without much pretension 
to depth and abstruseness of composition, itis yet one which generally 
pleases, and has been much employed at Cambridge, whence this 
copy was taken. 


IV. Doctor CHILDE, in A.—Te Deum, Jubilate, Kyrie 
eleeson, Sanctus, Nicene Creed, Magnificat, and Nune 
dimittis. 

*,* This Service is taken from the books at St. George’s Chapel, 
at Windsor; and although it exhibits several instances of those 
strange and unexpected effects which Dr. Childe loved so much to 
indulge in, yet it is one of his best Services, and is by many held in 
high esteem, 


V. KELWAY, in G minor.—Magnificat and Nunc 
dimittis. 

*,* This is extracted from the collection at Chichester Cathedral, 
of which Kelway was Organist, from a copy in his own handwriting. 
The character of the Service is strongly marked, and resembles that 
of his well-known Evening Service in B minor. 


VI. Gloria in excelsis, by Dr. H. Aldrich, in G. Gloria 
in excelsis, to O. Gibbon’s Service in F, by Mr. John 
Foster. Gloria in excelsis to Dr. Rogers’ Service in 
D, by Rev. Sir F. Ouseley, Bart. 


TOMKINS, in C.—Venite, Te Deum, Benedictus, 
Kyrie eleeson, Creed, Magnificat, and Nunc dimittis. 

*,* This is the first piece in a publication called ‘‘ Musica Deo 
Sacra, et Ecclesiae Anglicane,” London, 1668; now very scarce. 
The Venite of this Service has never been Scored before. 


Vill. JOHN CHURCH, in F.—Te Deum, Jubilate, 

Kyrie eleeson, Creed, Magnifical and Nunc dimittis. 

*,* This is rather an elaborate composition: it shews a great 

fertility of invention, and proves its Author to have been a great 
master of the resources of counterpoint, 


1X. ROGERS, in E minor.—Te Deum, Jubilate, Kyrie 
eleeson, Sanctus, Creed, Magnificat, and Nunc dimittis. 
*,* This Service is very little known. I do not believe a com- 
plete set of single parts exists in any of our Cathedrals ; but I have 
succeeded in collecting the different voice parts from various 
quarters—all but the 2nd Treble in the verses, which I have 
attempted to supply, to the best of my ability, in defauit of 
a copy.—Ed, 


X. ROGERS, in F major.—Te Deum, Jubilate, Mag- 
nificat, and Nune Dimittis. 


*,* This is a very pleasing Service of Dr. Rogers, and reminds 
one, in style, of his favorite one in D. It has only to be known to 
be appreciated, It is taken from the books at St. George’s Chapel, 


Vil. 





at Windsor. 


J. AurreD Novenio, Music Seller (by Appointment) to Her Majesty, 69, Dean-street, Soho, and 24, Poultry. 
And in New York, at 389, Broadway. 
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NOVELLO’S GLEE-HIVE, 


A Collection of popular Glees and Madrigals, in Vocal Score, with ad. lib. Accompaniment 
for Pianoforte. 


COMPLETE IN THREE VOLUMES, 
Handsomely Bound in Cloth, Gilt Lettering, price 8s. each Volume. 


PREFACE to THIRD ann LAST VOLUME. 


Ix the Three Volumes of Novello’s ‘‘ Glec-Hive” are stored E1rauty-Tunez of the best Glees and Madrigals, 
they are presented in a convenient and portable form, at a price to place them within the power of every Glee- 


lover who may wish to possess them. 


Classes will be enabled to select many programmes of sufficient variety from 


this selection; and it is hoped that many a summer-rainble and picnic will be made ‘“ most musical” by the 


» 


resence of Novello’s “ Glee-Hive” well used. 


It should be remembered that the effect on these latter occasions 


is better produced by some familiar favorite, courageously trolled forth by those who fecl at ease by frequent 
rehearsal, than by some less well-executed novelty; it is, therefore, deemed that the present collection is sufficiently 
extensive, but if, in the course of time, a further extension should be needed, the weekly issue can be then resumed, 





No. 
2 All creatures now (Madrigal, s.s.a.v.B.) John Benet. 4d. 
31 Are the white hours for ever fled (Glee, a.r.7.B.) 
Dr. Calleott. 
44 Arise, awake (Madrigal, s.s.a.7.3.) Thomas Morley. 
7 As it fell upon a day (Glee, s.a.1.B.) 
Earl of Mornington. 
58 As on a Summer’s Day (Glee, A.T.17.B.) J. S. Smith. 
9% As now the shades of eve (Glee, s.s.a.B.) Dr. Cooke, 
28 As Vesta was (Madrigal, s.s.a.1.1.B.) Thos. Weelkes. 
56 Beauties have you seen a Toy (Glee, A.a.1.7.B.) 
Charles Evans. 
12 Blest pair of Sirens (Glee,s.s.a.1.B.) J. Stafford Smith, 
25 Blow, blow, thou winter wind (Glee, s.a.1.B.) 
R. J. S. Stevens. 
79 Come, shepherd swains, (Madrigal, a.'r.n.) 
John Wilbye, 1609. 2d. 
50 Cold Winter's Ice is fled and gone (Glee, s.s..7.B) 
Thomas Weelkes. 
5 Come, bounteous May (Glee,a.a.7.8.8.) 2. Spofforth. 
8 Come, shepherds, follow me (Madrigal, s.a.1.B.) 
J. Benet 
51 Come live with me (Glee, a.t.1r.B.) Samuel Webbe. 
60 Come, Fairies, trip it on the grass (Glee, 7.7.3.) 
John Parry. 4d. 
Crabbed Age and Youth (Glee, 4.7.7r.B.) 
Rh. J. &. Stevens. 
Come, bind my hair (Glee, A.7.3.) Battishill. 
Come, see what pleasure (Glee, s.a.T.1.B.) J. Elliot. 8d. 
Cynthia, thy song (Madrigal,s.s.a.1.B.) Gio. Croce. 8d. 
36 Dainty fine bird ( Madvigal, s.s.a.r.B.) 0. Gibbons. 2d. 
49 Deserter’s Meditations (Glee, s.a.7.B.) 
Samuel Harrison. 
26 Die not fond man (Madrigal, s.s.a.a.'r.6.) J. Ward. 
20 Discord, dire sister (Glee, a.1.7.8.) S. Webbe. 
83 Due beg!’ occhi lucente (Madrigal s.s.a.7.B.) 
Giovan Pizzoni. 
Fair Orian (Madrigal, s.s.a.1.7.B.) John Milton. 4d. 
62 Fair Nymphs (Madrigal, s.s.a.a.1.B.) John Farmer. 4d. 
66 Father of heroes (Glee, a.1.17.8.8.) = Dr. Calleott. 4d. 
10 Fire, fire, my heart (Ballet, s.s.a.1.B.) Thos. Morley. 3d. 
4 Flora now calleth (Madrigal, s.s.a.t.p.) JS. Sinith. 4d. 
1 From Oberon, in Fairy Land (Glee, s.a.7.3.) 
, R, J. S. Stevens. 
22 Go, idle boy (Glee, s.t.7.3.) 2... Dr. Callcott. 
34 Grace before and after meat. Various authors. 
67 Great Apollo, strike the lyre (Glee, s.s.7.8.) 
Samuel Webbe. 
24 Hand in hand (Glee, s.s.s. & chorus, s.s.A.'1.B.) 
Dr. Cooke. 5d. 
45 Hark the curfew’s solemn sound (Glee, s.s.B.) 
T. Attwood. 
75 Hail, smiling morn (Glee, a.r.1.3.) BR. Spofforth. 
74 Health to my dear (Glee, a.1.8.8.) RB. Spofforth. 
41 Hence, all ye vain delights (Glee, s.s.a.7.7.B.) 
83 Idler; gaze not on beauty! (Madrigal s.s.a.7.8.) 
Giovan Pizzoni. 
S. Webbe. 
19 I follow, lo, the footing (Madrigal, s.s.a.7.2.) 
Morley. 3d. 
73 Iu the lonely vale of streams (Glee, s.a.1.8.) 
Dr. Callcott. 4a. 
52 If love and all the world (Glee, 4.1.1.8.) S. Webbe. 2d. 


4d. 


2d. 
5d. 


2d. 


3d. 
77 


4d. 
8d. 


5d. 


3d. 


8d. 
2d. 
2d. 


3d. 
4d. 


.|53 
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.| 29 Queen of the Valley (Glee, a.r.1.B.B.) Dr. Callcott 


No. 

49 If sadly thinking, and spirits sinking (Glee, 8.4.7.3.) 
Samuel Harrison. 2d. 

40 In pride of May (Madrigal, s.s.a.1..) T. Weelkes. 2d. 


.|42 I sigh, as sure to wear the fruit (Madrigal, s.a.7.n.) 


F. Pilkington. 2d. 


. | 33 It was a lover and his lass (Glee, s.s.4.T.B.) 


R. J. S. Stevens. 2d. 
5 In going to my lonesome bed, (Madrigal, s.a.1.8.) 
Richard Edwards, 24d. 
Let me careless (Madrigal, s.a.7.B.B. T. Linley. 2d. 
46 Lady when I behold (Madrigal, s.s.a.1.7.B.) 
J. Wilbye. 
57 Lightly she tripped (Madrigal, s.s.a.7.2.) 
John Mundy, M.B. 
My bonny lass she smileth(Ballet,s.a.1.1.B.) Morley, 
My Dear Mistress had a Heart (Glee, a.7.1.B.) 
Reginald Spofforth. 2d. 
O Happy Fair (Trio, s.s.B.) Bee W. Shield. 2d. 
O snatch me swift (Glee, s.a.1.8.3.) Dr. Callcott. 
30 Oriana’s Farewell (Madrigal, s.s.a.7.B.) T’. Bateson. 
Old May Morning (Glee, s.a.'r.B.) Vincent Novello. 
O that the learned Poets (Madrigal, s.s.a.r.n.) 
Orlando Gibbons. 
Peace to the souls of the heroes (Glee, A.1.B.) 
Dr. Calleott. 


Return, blest days (Glee, a.t.7.B.) J. S. Smith, 2d. 
Round about her chariot (Madrigal, s.s.a.17.7.B.) 
Ellis Gibbons. 
Siat avertiti (Madrigal,s.a.1.1.B.) Giovanni Foretti. 
6 Sosaith my fair (Madrigal, s.s.a.v.1.z.) L.Jarenzio. 
So lovely is thy dear self (Glee, 8.8.4.7.) 
John Benet. 
17 Stay, Corydon (Madrigal, s.a.t.7.8.) ... Wilbye. 
3 Swiftly from the mountain’s brow (Glee, s.a.7.B.) 
S. Webbe. 
39 Strike the lyre (Glee, a.7.7.3.) T. Cooke. 5d. 
35 The mighty conqueror (Glee, a.7.1.8.) S. Webbe. 2d. 
38 The Lady Oriana (Madrigal, s.s.a.'r.1.B.) J. Wilbye. 
72 Thyrsis, sleepest thou (Madridal, s.a.1.b.) 
J. Bennett. 2d. 
43 To all you ladies now on land (Glee, 7.7.8.) 
Dr. Callcott. 
54 The Sisters of the Sea (Glee, s.a.1.8.) W. Jackson. 
33 The Friar of Orders Grey, (Glee,s.s.B.) Dr. Callcott. 2 
70 To love I wake the silver string (Double chorus) 
S. Webbe. 
S. Webbe. 


81 Wanton Gales (Glee, A.T.7.B.) 
78 Weep, silly soul (Madrigal, a.a.7.8.) John Benet. 
11 Where the bee sucks (Glee, s.s.1r.B.) Jackson. 
23 While fools their time (Glee, a.r.7.8.) J. S. Smith. 
32 When all alone (Madrigal, s.s.a.1.B.) G. Converso. 
37 When shall we three meet again (Glee, s.s.B.) 
M. P. King. 3d. 
76 When flow’ry meadows (Madrigal, s.a.1.8.) 
Palestrina, 1590. 2d. 
64 With sighs sweet rose (Glee, A.t.1.B.) Dr. Callcott. : 
68 While the bright sun (Madrigal, s.a.7.8.) W. Byrd. 2d. 
13 Ye Nightingales so pleasant and so gay 
(Madrigal, s.a.7.7.B.) Orlando di Lasso. 
82 Young men I warn you (Madrigal, s.a.7.7.B.) 





Giovanni Foretti. 


London Sacred Music Warehouse, J. ALFRED NOVELLO, 69, Dean-street, Soho, & 24, Poultry 
And in New York, at 389, Broadway. 
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J. Atrrep Novetto begs to announce that The Services 
and Anthems composed by The Rev. Sir Frederick Ouseley, 
Bart., will be published in April. In compliance with 
numerous suggestions, the Volume will include the two 
services in A and in G, which had already been printed. 
These additions and the extent of the work, necessitates 
the price of the volume being £1. 11s. 6d., for the Vocal 
Score, and a small increase in the cost of the Separate 
Vocal Parts. 


Now nearly ready, Price £1, 11s, 6d, in one Volume, 
the following 


Services & Anthems, 


In VOCAL SCORE, with ORGAN ACCOMPANIMENT, 
COMPOSED BY THE 


Rev. Sir FREDERICK OUSELEY, Bart., 
M.A. AND MUS. BAC.) OXON. 
The Volume will contain :— 

Service in B minor, 4 voices—Te Deum, Benedictus, Kyrie 
eleeson, Nicene Creed, Sanctus, Gloria in Excelsis, 
Magnificat, and Nunc Dimittis. 

Service in A, 4 voices—Te Deum, Jubilate, Kyrie eleeson, 
Nicene Creed, Sanctus, Gloria in excelsis, Cantate 
Domino, and Deus misereatur. 

Service in G, 4 voices—Te Deum, Jubilate, Sanctus, Kyrie 
eleeson, Nicene Creed, Magnificat, and Nunc dimittis. 

Service in E, 4 voices—Te Deum, Jubilate, Kyrie eleeson, 
Nicene Creed, Sanctus, Gloria in excelsis, Magnificat, 
and Nunc dimittis. 

Service in E flat, 4 voices—Te Deum, Jubilate, Kyrie 
eleeson, Nicene Creed, Sanctus, Gloria in excelsis, 
Magnificat, and Nunc Dimittis. 

Anthem—I will magnify thee, O God, 8 voices, dedicated 
to The Rev. Sir W. H. Cope, Bart., M.A. 

Six Anthems dedicated to E. J. Ottley, Esq., (Full 4 
voices, )—O Lord we beseech thee; Save me, O God; 
Be merciful unto me; Blessed is the man; Unto thee, 
O Lord; To the Lord our God. 

Five Anthems dedicated to the Rev. H. Fyffe, M.A.— 
O God, wherefore art thou absent, (Full 8 voices); 
How goodly are thy tents, (Full 4 voices); I will 
give thanks, (Full 8 voices) ; O Praise the Lord, all 
ye heathen, (Full 6 voices); Haste thee, O God, to 
deliver me, (Full 4 voices). 

Six Anthems dedicated to A. T. Crispin, Esq. (Full 4 
voices) —Thy mercy O Lord; O how plentiful is thy 
goodness ; I know that the Lord is great ; O Almighty 
and most merciful God; How long wilt thou forget 
me, O Lord; O love the Lord. 





J. Atrrep NoveE.to, is happy to announce that the cost 
of the Volume below specified will be £1, 11s, 6d. instead 
of two guineas as originally proposed, and the Vocal Parts 
will be reduced in proportion. 


Now just ready, price £1. 11s. 6d. 


Cathedral Services, 


SET TO MUSIC BY 
ENGLISH COMPOSERS, 


SELECTED AND EDITED BY 


Tue Rev. Sir FREDERICK OUSELEY, Bart., 


M.A. AND MUS. BAC. OXON. 


This work consists of a series of musical Services, which 
have remained in MS. in the various Cathedral books, or 
which have not hitherto been included in any important 
collection. The Services have been selected rather from 


having been found useful in the Cathedral Churches, 
where their use has been frequent, than as elaborate or 
curious specimens of musical composition. 

Ten Services (instanced more particularly below) form 
the Volume, in Vocal Score, with separate Accompaniment 
for the Organ, occupying, nearly 300 pages. Price, to 
Subscribers, £1 11s. 6d. 


THE TEN SERVICES 
May be more particularly described as follows :— 


1. FARRANT, in D.—Te Deum, Jubilate, Magnificat, 
and Nunc dimittis. 

*,* This is a short Service for four voices, Full throughout, 
without repetition of the words. It is copied from the books of the 
Chapel Royal at St. James’s. It is a very early specimen of the use 
of the Jubilate, which was not usually set in i’arrant’s time; 
but internal evidence leaves little doubt but that the music was 
composed by Farrant. 


Il. The Rev. R. CREYGHTON, in B flat.—Te Deum, 
Jubilate, Magnificat and Nune Dimittis. 

*,* This Service is taken from the choir books at Wells. It is 
short and easy, and well suited for common use in a Cathedral. 
It appears to combine all that melodious sweetness which Dr. 
Creyghton is so justly admired for, without any of the difficult and 
crabbed passages which occur in his celebrated Service in E flat, 
which is so well known. 


Iii, THOMAS KEMPTON, in B flat.—Te Deum, 
Jubilate, Magnificat, and Nunc Dimittis, 

*,* This Service is simple and plain; without much pretension 
to depth and abstruseness of composition, itis yet one which generally 
pleases, and has been much employed at Cambridge, whence this 
copy was taken. 


IV. Doctor CHILDE, in A.—Te Deum, Jubilate, Kyrie 
eleeson, Sanctus, Nicene Creed, Magnificat, and Nune 
dimittis. 

*,* This Service is taken from the books at St. George’s Chapel, 
at Windsor; and although it exhibits several instances of those 
strange and unexpected effects which Dr. Childe loved so much to 
indulge in, yet it is one of his best Services, and is by many held in 
high esteem, 


V. KELWAY, in G minor.—Magnificat and Nunc 
dimittis. 

*,* This is extracted from the collection at Chichester Cathedral, 
of which Kelway was Organist, from a copy in his own handwriting. 
The character of the Service is strongly marked, and resembles that 
of his well-known Evening Service in B minor. 


VI. Gloria in excelsis, by Dr. H. Aldrich, in G. Gloria 
in excelsis, to O. Gibbon’s Service in F, by Mr. John 
Foster. Gloria in excelsis to Dr. Rogers’ Service in 
D, by Rev. Sir F. Ouseley, Bart. 


TOMKINS, in C.—Venite, Te Deum, Benedictus, 
Kyrie eleeson, Creed, Magnificat, and Nune dimittis. 

*,* This is the first piece in a publication called ‘* Musica Deo 
Sacra, et Ecclesie Anglicane,” London, 1668; now very scarce. 
The Venite of this Service has never been Scored before. 


Vill. JOHN CHURCH, in F.—Te Deum, Jubilate, 

Kyrie eleeson, Creed, Magnifical and Nunc dimittis. 

*,* This is rather an elaborate composition: it shews a great 

fertility of invention, and proves its Author to have been a great 
master of the resources of counterpoint, 


IX. ROGERS, in E minor.—Te Deum, Jubilate, Kyrie 
eleeson, Sanctus, Creed, Magnificat, and Nunc dimittis. 
*,* This Service is very little known. I do not believe a com- 
plete set of single parts exists in any of our Cathedrals ; but I have 
succeeded in collecting the different voice parts from various 
quarters—all but the 2nd Treble in the verses, which I have 
attempted to supply, to the best of my ability, in defauit of 
a copy.—Ed. 


X. ROGERS, in F major.—Te Deum, Jubilate, Mag- 
nificat, and Nunc Dimittis. 

*,* This is a very pleasing Service of Dr. Rogers, and reminds 
one, in style, of his favorite one in D. It has only to be known to 
be appreciated. It is taken from the books at St. George’s Chapel, 
at Windsor. 


VII. 





J. Aurrep Novenxo, Music Seller (by Appointment) to Her Majesty, 69, Dean-street, Soho, and 24, Poultry. 


And in New York, 


at 389, Broadway. 
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f qpeicanne: Chants, Composed and 

Arranged for the Pianoforte or Organ, by J.M.S. 
Price 1s.6d, London: J. Alfred Novello, 69, Dean-street, 
Soho, 24, Poultry, and in New York, at 389, Broadway. 





— Directorium Chori Anglicanum, 
Third Edition, price 1s., in cloth 1s. 6d.—‘ The most 
complete Choral Service book that has yet appeared.” Dedicated 
by permission to the Lord Bishop of Manchester. For highly 
favourable reviews see ‘¢ Christian Remembrancer,”’ ** Theo- 
logian,” ‘ Parish Choir,’’ &c. &c. London: J. A. Novello. 


A few copies of the quarto edition, price 15s., still on hand. 


F instructions for tuning the Organ and Pianoforte. 
Postage free, 14 stamps. To be had at Flight’s Organ 
Manufactory, 36, St. Martin’s Lane, Charing Cross. 


Fifth Edition.— Just Published. 


ja Singing Class Manual, by William 
Jackson, Masham. Complete, 2s. London, J. A. 
Novello, 69, Dean-st., Soho, and 24, Poultry; also in New 
York, at 389, Broadway; Bradford, Jackson and Winn, 
4, Cheapside ; where may be had all W. Jackson’s published 


works, 
DWARD Greaves obtained Honorable 


K mention at the Exhibition, 1851, for the 
PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave; a perfect guide 


for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 
, 


THE AEOLIAN MUTE, (a combination of the ‘A’ 
f€olian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 


BLUED-STEEL SOSTENENTE TUNING FORKS. 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, 
Sheffield. 

ZEOLIAN PITCH-PIPES, all Notes in the Octave— 
Diatonic and Chromatic Sets—Sets for the Violin, Guitar, 
and Harp. 


se Patent Portable Metronome, (Re- 


gistered according to Act of Parliament, 6 & 7 Vict: 
c. 65.) is a very complete and perfect instrument for measuring 
time in music, It is the size and form of a small watch, and 
may be carried in the waistcoat pocket, being similar to a 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel’s Metro- 
nome) and on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical 
usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspender, Brass, 5s.; German Silver, 6s. ; 
Pearl, 7s.; Shell, 8s.; Electro-plated, 8s.; Gilt, ros, each, 





Price Is. 


ight’s Practical Tuner, containing 











hants for Four Voices, both Single 

and Double, by the Church Composers of the 17th, 18th 

andrgthcenturies, with Organ Accompaniment by W. T. Best. 
Large Quarto, with border, price 8s. 


Piehyy Chorales, selected and newly 


Harmonized for Four Voices, with Organ Accompaniment 
by W. T. Best. Price 10s, 6d. 
Second Edition enlarged. 
gps geoenang from the Scores of the 

Great Masters, for the Organ, by W. T. Best. 
Price 1§8., or in Eight Numbers at 3s. each. 
London: J, A. Novello, 69, Dean-street, Soho, & 24, Poultry. 
And at 389, Broadway, New York. 


| Cribb, Mr. William 





: Conservative Land Society. Offices, 


33, Norfolk-street, Strand. Enrolled under 6th and 
7th Wm. IV., cap. 32, as the Conservative Benefit Building 
Society ; established for the purpose of aiding Members of all 
Classes in obtaining the County Franchise, and as an eligible 
Mode of Investment. 

TRUSTEES. 
The Hon. Col. Lowther, M.P. _| W. Thompson, Esq., M.P., Ald, 
J. C. Cobbold, Esq., M.P. 
Patrons. 
G. W. Franklyn, Esq., M.P. 
Walter Long, Esq., M.P. 
Colonel North, M.P. 
Melville Partal, Esq., M.P. 
P. Rolt, Esq., M.P. 
W. Masters Smith, Esq., M.P. 
G. H. Vansittart, Esq., M.P. 
J. Benbow, Esq., M.P. H. P. Gipps, Esq., M.P. 
William Forbes, Esq., M.P. G. Sandars, Esq., M,P. 
EXEcuTIVE CoMMITTEE. 
CHAIRMAN.—Lord Viscount RANELAGH. 

Vice CHatrMan.—Colonel BROWNLOW KNOX, M.P. 
Booker, T. W., Esq., M.P. Huddleston, J. W., Esq., 
Churchill, Lord Alfred Maidstone, Viscount 
Cobbold, J. C., Esq., M.P. Maitland, J. G., Esq. 
Codrington, Sir W., Bart., M.P. | Pownall, Henry, Esq. 

Ray, H. B., Esq. 

Steven, Robert, Esq. 

Worthington, Rev. J. W., D.D. 
(To be increased to 24.) 


Viscount Seaham, M.P. 

Lord W. Powlett, M.P. 

The Hon. F. Villiers, M.P. 

Sir W. Bowyer Smith, Bart., M.P. 
Sir J. R. Carnac, Bart., M.P. 
Sir T. H. Maddock, M.P. 

W. Bagge, Esq., M.P. 








Dickson, Colonel 
Duncombe, Hon. W. E., M.P. 
Fowler, Robert Nicholas, Esq. 
Holmes, T, K., Esq. 
BANKERS. 
Messrs. Dimsdale, Drewett, Fowlers, and Barnard. 
Messrs. Herries, Farquhar, and Co. 

StanDING CounsEeL.—Richard Malins, Esq., Q.C., M,P. 
ConvEYANCING CounsEL.—William David Lewis, Esq., and 
John Fish Pownall, Esq. 
So.icrTors.—Messrs. Harrison and Lewis. 
SurvEyor,—George Morgan, Esq., Architect and Surveyor. 
SEcrETARY.—Charles Lewis Gruneisen, Esq. 

Shares £50 each, Entrance fee, 2s. 6d. per share. Monthly 
payments, 8s. per share. Quarterage for expenses 1s. per 
share. Progress during Six Months:—Subscribed capital, 
£150,000; Number of shares taken, £3,000; Amount 
already received, £20,000. The Rights of choice on the 
Society’s Estates are now at a considerable premium. Land 
has been bought already in Middlesex, Surrey, Hertfordshire, 
and Yorkshire, Subscriptions on Shares may be paid daily, at 
the offices, from Ten to Five, except on Mondays and Fridays, 
and then from Ten to Eight o’clock. Prospectuses and forms 
of application for shares will be duly forwarded on application 
to the Secretary. No restriction on the number of shares held 
by one member. Shares may be paid up in such instalments 
as a subscriber may think fit, so that it be at the rate of not 
less than 8s. per month. Post-office orders for 12s. 6d,, in 
the name of the Secretary, payable at the Post-office, 282, 
Strand, London, will insure subscribers immediate possession 
of their shares. Shareholders are entirely free from any 
liability beyond the amount of their subscriptions. Three per 
cent, interest allowed on completed shares, and on any pay- 
ments of a year’s subscription and above. No shares issued 
until the first payment thereon has been received at the office. 
The Conservative Land Society is entitled to support, both on 
constitutional and commercial grounds, offering, as it does, to 
every class and in every station of life facilities to acquire the 
franchise in any county, and affording means to the frugal and 
industrious to render themselves independent, by securing pro- 
perty and independence. It is a scheme which entails the 
exercise of prudence and economy on the part of the persons 
who make investments therein—females and minors equally 
sharing in its financial advantages. To the wealthy man, the 
prompt acquirement of a vote in any county he may desire is 
readily insured: and he will also be entitled to participate in 
the profits arising from the sale of acquired rights. The So- 
ciety involves not the slightest personal responsibily, and its 
benefits and advantages are fairly distributed amongst all classes 
of the members. Pecuniary as well as electoral considerations, 
consequently, point out the Conservative Land Society as pecu- 
liarly calculated to accomplish results of vital importance to the 
community, either as a profitable investment, or as an easy and 
speedy mode of acquiring the franchise. 

CHARLES LEWIS GRUNEISEN, Secretary. 

Offices, 33, Norfolk-street, Strand, March, 1853. 
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THE MUSICAL TIMES, 
And Singing Class Circular. 


With which is incorporated “THE MUSICAL REVIEW.” 
APRIL Ist, 1858. 








MOZART’S MASSES. 
Nos. VIII., TX. 
Contributed by E. Hotes. 
Tue eighth Mass in C is a Missa brevis or short 


Mass, for the minor festivals of the Church. The| | 


score is of a slight description, containing only, 
beside the voices, parts for two violins, two horns, 
and a bass, as if to place it within eompass of the 
humblest performing pretensions, extending even 
to those of many a German village choir. Both 
the date and the origin of the work are left in ob- 
scurity. The object being to save time in per- 
formance, and to get through the usual amount of 
words with as few repetitions as possible, Mozart 
is forced upon a pecwiiar task, and this it is which 
communicates an interest even to so modest a 
performance as this little Mass; for at no time 
does the composer sacrifice his art to circum- 


stances, and write unworthy things because an| 


opportunity is mean or some way unfavorable; 
on the contrary, he makes circumstances bend to 
him, and whatever the occasion for his music, 
insists that music of some sort shall speak. 


that we are tempted to quote it. The voices enter 
piano on the second bar of the orchestral sym- 
phony with very unusual and agreeable effect :— 



































Though the notes of the score lie in this small 
compass, it would be impossible with the aid of 
any instruments to improve the harmonious effect, 
or the clear melodious progression of the parts. 
With regard to the entrance of the voices on the 
second bar of the symphony, we are reminded 
that it has long been a gratification to composers, 
even from madrigal times, to make a new phrase 
spring up before an old one is completed. This 
is a memorable feature of contrivance in Mozart’s 
works, and the reader may remember or be 
referred to a fine example of it in the slow middle 
movement of the symphony in D (with the in- 
troductory dagio). The more we look over the 
instrumental works—the quartets, symphonies, 
and pianoforte compositions — of Mozart, the 
more we are convinced that he was the originator 





The unity or keeping preserved in the style of 
this little Mass, which is of the most unadorned 
simplicity, will interest the musician. The great! 
dramatic features of expression, the bold modula- | 
tion, and those surprising and masterly strokes of 
genius which Mozart distributes with lavish hand 
throughout his works in general, are here absent ; | 
but though the tone is subdued, and the higher 
powers of the master are held in subjection, 
music of a very pretty and pleasing description 
is still made, and in the same modest vein in 
which the composer commences he continues, 
proportioning one part to another throughout his 
work with the nicest symmetry of style. 

Another gratifying characteristic of No. 8, is 
the harmonious and effective dispersion of the 
sounds in the little orchestra. This Mass having 
no indication of a figured bass for the organ, 
seems to have its harmony made completer than 
others in the instruments of the orchestra, and 
the rich low tones of the horns in C supply the 
want of tenors, and fill the void between the two 
Violins and bass in a manner more agreeable to 
the mental ear than when the orchestra is com- 
posed of violins and trumpets, leaving a wide 
distance between them and the bass, to be filled 
up by voices and an organ. The effective dis- 
tribution of parts alluded to is most conspicuous 
in the Kyrie, the opening of which affords so 











pleasing an example of Mozart’s miniature style 





of nearly all the principal effects that distinguish 
modern music in the present century, the inven- 
tion of which is in far too hasty and general a 
manner ascribed to Beethoven. 

The Gloria, in common time, commences with 
four bars of a symphony of no particular in- 
terest in itself, but which is well introduced in 
the different terminations and modulations of the 
voice parts of the composition, to give coherency 
and subject where else they might be wanted. 
This mode of commencing is more or less cha- 
racteristic of all the Masses. It mostly enables 
the composer in a rapid manner to extend a 
design and pursue a subject through a long 
series of modulations; preserving unity in the 
midst of variety, and satisfying in the hearer that 
natural love of connection and symmetry which 
is inherent in the musician. The hearer requires 
always as unerring a guide through the intricacies 
of musical composition, as he does in eloquence 
and public speaking; and the orator, in order 
that he may digress skilfully and effectively, pur- 
sues a thread of discourse. One still wonders, 
however, that the artistic mind of Mozart could 
produce the same thing under so many various 
aspects. 

On looking carefully over this Gloria with the 
instrumental score, more interest has been ex- 
cited in us than the work at the first glance ap- 
peared to promise. The counterpoint is con- 
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structed to produce imposing effect, and many of 
the phrases of the music may serve as clear 
models of part-writing to the young musician. 
That beginning ‘propter magnam gloriam’ to the 
end of the cadence, is an example; yet here it 
must be reiterated, that before any fixed judg- 
ment on the composition can be formed, the 
whole score must be taken into account. The 
music is orchestral, and the organ arrangement, 
however appropriate to the genius of the instru- 
ment, omits everything florid, which, with two 
violin parts so carefully finished as these are, is 
just half the music. The independence of the 
vocal and instrumental parts, and the pains taken 
to dispose them with effect, interest even more 
than the ideas themselves. Wherever this music 
is now heard for pleasure, it must be with its 
own little orchestra. 

The Credo is dignified, though without much 
modulation, or imitation of parts in the counter- 
point. The principal melodies and interest of the 
composition seem often thrown into the violin 
parts, which for devotional purposes are certainly 
— to a fault. The vocal quartet at ‘Et ex 

atre’ is accompanied with this melody in the 


first violin :— 
¢es Segoe PERCE 
SS 

which ‘makes us of opinion that the passage 
found favor in the ears of certain fair Salz- 
burgians, and tempted Mozart to present it to 
them in more piquant form in his next Mass, 
where it more properly accompanies the words 
Hosanna. The Sanctus differs in style from 
Mozart’s other compositions of the kind, and 
expresses the words with less than his wonted 
power. The Benedictus, a soprano solo, com- 
mences with a promising and sentimental kind 
of melody, but it is not sustained with the vigour 
of Mozart, and seems altogether but a slight thing, 
designed for a slight occasion. The Agnus Dei, 
in F, restores to us more of the composer’s me- 
lody and modulation, and the sustained harmonies 
of the voices at ‘ Miserere’ produce a very 
pleasing effect. In concluding his work, Mozart 
reproduces the Hosanna, the chief interest of 
which centres in melodies for the instruments, 
the voices accompanying. How the performers 
or the occasion may have influenced the pen of 
the Composer in this little work, itis impossible to 
say. The design is small, but it is consistently 
carried out, and if the work were well performed 
it would be sure to please through the abundance 
of its melodies, and the prettiness and contrivance 
displayed in the accompaniments. 

The Ninth Mass in G, also a Missa brevis for 
minor festivals, has an orchestra of the same 
materials as the one preceding—two violins, two 
horns and bass. There is a delicacy in the in- 
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parts in the accompaniment, which render the 
score, notwithstanding its small proportions, in- 
teresting. Effects are produced in it by those 
slight means and rapid touches which denote the 
master. The Kyrie is one of the best movements, 
It commences ddagio, 4, in a strain of solemnity 
and sweetness well adapted to the organ, but 
better still to the original accompaniments, which 
have a piquancy and effect unobtainable but by 
the instruments of an orchestra. There is a con- 
nection in the first four bars of the Kyrie with a 
certain intermediate subject in the Rondo of the 
pianoforte quartet in G minor.* The favorite me- 
lodious ideas of Mozart seem to have beat about 
in his head a long time—their first indications are 
often to be traced in his most youthful works. 

The Gloria in ? time, according to the usual 
mode of contrast of the Composer when he begins 
in common time, is melodious, brilliant, and 
orchestral. The solos are mostly for a tenor 
voice, as if to adapt the work to the means of 
some particular choir. 

The Credo is melodious, but less distinguished 
in its character than the preceding part. The 
‘Et Incarnatus’ is a tenor solo, which proceeds 
without interrupting the movement in which it 
appears. Commencing with two violins only, the 
music of the Sanctus, notwithstanding an unusual 
beginning, expresses the text with dignity, and 
the effects of the orchestra are peculiarly graceful 
and modern through holding notes of the horns 
and contrast of the Celli and Basses. Mozart 
connects the Benedictus (a tenor solo) with the 
subject of the Sanctus, This is in the Italian 
style of the day—pretty, and yet from its orna- 
mental character somewhat faded. Hosanna is a 
chorus which cannot still fail to be heard whenever 
well performed with the feelings of exhilaration 
which its animated and joyful character inspires. 
The Composer had a tune to express which he 
knew would be popular, andit being lively enough 
for a dance or for an opera melody, he introduces 
it by artful gradations. The voices repeat 
Hosanna 
Ho -san-na in ex - cel - sis. 
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* The phrase referred to in the Rondo of this quartet will be 
remembered by many readers as one of the haunting melodies of 
Mozart. It is first introduced in a Pianoforte Solo. 
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The corresponding four bars which complete the melodious period, 
with a very slight alteration in the notes, and turned into the time 
of an Adagio form the subject of the Kyrie. Comparison of such 
parallel passages is not merely a matter of frivolous and idle curi- 
osity. As an index to the preferences of a great master it has a value 





strumentation, and a masterly distribution of 


for all who desire to appreciate him thoroughly. 
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iit satan Mow benutitul upon the mountains. R. A. Surrz. 


[London: J. ALFRED NOVELLO, 69, Dean Street, Soho, and 24, Poultry ; also in New York, at 389, Broadway.] 


Jesh, chap lii, verse 7. 
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lu-jah! Praise ye the Lord. Hal-le - lu-jah! Hial-le - lu - jah! Praise ye the Lord. 
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[London: J. ALFRED NOVELLO, 69, Dean Street, Soho, & 24, Poultry; also in New York, at 389, Broadway.] 
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A Folio Edition of these Anthems may be had, price 6d. 
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Continued from page 166. 
to this melody accompanying on the first violin— 
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and the sustained notes of the other instruments 
as well as the voices render this piece of melodious 
contrast very pleasing. One easily recognizes in 
it the author of the charming choruses in Figaro. 
The Agnus Dei has no uncommon features for 
Mozart, who concludes his work with a repetition 
of the Hosanna chorus to the words ‘ Dona nobis.’ 

In the score of the Ninth Mass there is likewise 
no indication of a figured bass or of organ accom- 
paniment which may account for the nice finishing 
of the parts. Mr. Novello, foreseeing that the 
work would please, has added a viola part to 
complete the quartet of stringed instruments, 
which, when there are no horns, will be found 
useful. When however the work can be produced | 
in its original completeness we should much prefer 
it, being opposed in theory to the modern system of 
additional accompaniments, which, however skil- 











fully or judiciously performed, always to a certain 
degree alter the plan and corrupt the integrity of | 


; 4 | 
awork. In some modern things of importance—| 


even in operas of Mozart and overtures of | 
Beethoven, the original scores have received | 
additions for the sake of creating effect, proving 
how a well-meant design in its origin may become 
an evil of magnitude when it receives countenance 
from current and ordinary practice. Both Men- 
delssohn and Berlioz have strongly questioned the 
right of any musician to retouch the works of} 
another musician. 

Yet the difference is great between altering a 
work gratuitously for the public without respon- 
sibility of authorship or notice to hearers, and 
an addition made to supply a want, with the name 
of the writer attached to it, and which can be 
received or omitted at pleasure. 


To be continued. 








TO CORRESPONDENTS. 


J. B., St. Feock, Truro.—Your letter, which is on business, 
should be addressed to our publisher, who will doubtless 
attend to it. 


Clericus, Hinckley.—See answer to J. B. 


The Musical Times is sent to all Mechanics’ Literary Insti- 
tutions, Lyceums, Atheneums, in the reading rooms of' 
which it is generally filed. 

Diapason is thanked, 


A Subscriber from the beginning.—A Master competent to 
answer your queries would charge 10s. 6d. per lesson, he 
could hardly do so in fewer than four lessons ; it is there- 
fore unreasonable in you to ask this information in 
addition to what you have received for three-halfpence a 
month. for which you have ‘‘ subscribed from the beginning.” 


A. $.—The Decani side in the Cathedral is the left, and is so 
called from the Dean sitting on that side—the opposite is 





called the Cantoris. 


D.—In the Single Choruses in ‘‘ Israel in Egypt,” both sides 
should sing together. 

W. Jackson, Bradford.—We have not had time to refer to 
our Musical Library for the purpose of satisfying our 
correspondent on the little matters touched upon in his 
letter. His interest in the Old English Song Writers, 
especially the class he refers to, probably exceed our own : 
we shall nevertheless take an opportunity of placing the 
subject on a firm basis, for the benefit of posterity, pre- 
mising that errors in Christian Names, in a publication 
written one day and issued the next, are not always to be 
guarded against.” 


King’s Lynn.—The information sent was too late for our 
present publication. 


Colored Envelopes are sent to all Subscribers whose payment 
in advance is exhausted. The paper will be discontinued 
where the Subscriber objects to renew. We again remind 
those who are disappointed in getting back numbers, that 
only the music pages are stereotyped, and of the rest of 
the paper, only sufficient are printed to supply the current 
sale. 








Brief Chronicle of the last Hlonth. 





Puituarmonic Socrety.—The first concert of this 
society was held on the 14th. In the construction of the 
programme we discover a laudable desire to introduce 
new works to the subscribers. The rigid adherence to the 
old school of music having been long a source of com- 
plaint to the best friends of this highly-reputed society, we 
regard the change as a very great improvement. A new 
symphony by Gade, a friend of the late lamented Mendels- 
sohn, whose good opinion he had ensured by originality of 
conception and by the skilful treatment of his subjects. 
In the symphony to which we have alluded these charac- 
teristics are certainly prominent. There are also a plea- 
sant flow of melody and a graceful style of instrumentation 
present in the work, which will recommend it no less to 
the general ear than to the profession. Beethoven’s over- 
ture in C, the “ Eroica’”’ Symphony, and Spohr’s overture 
to the Bergeist, were played with the well-known ability of 
this band. Mrs. F. B. Jewson played a concerto on the 
pianoforte; Mr. Lucas, Mr. Hancock, and Mr. Howell 
played Corelli’s trio, and Madame Castellan and Miss 
Dolby sustained the vocal burthen. The concert was, as 
usual, well attended. 


New Puituarmonic Society.—This new institution 
commenced its second season on the 16th. Since last 
year, Mr. Beale has retired from the management, and 
Hector Berlioz is no longer the conductor: Herr Lind- 
painter has succeeded to the post of the latter; Mr. Willy 
is the leader, vice Sivori. The overture to Egmont, the 
Prisoners’ Chorus from Fidelio, and the Dervishes’ Chorus 
from the: Ruins of Athens, Mendelssohn’s Scottish Sym- 
phony, and Beethoven’s concerto in C minor, played 
by Madlle. Clauss, the chorus from Gluck’s Iphigenia, 
Mendelssohn’s Athalie, and Weber’s Kampf und Sieg, 
written in 1825, to celebrate the battle of Waterloo, were 
included in the selection. 


Tue Harmonic Unton.—The Messiah, under the di- 
rection of Mr. Benedict, brought a large assembly 
together in Exeter Hall. Mr. Benedict’s admirable 
orchestra—such as is seldom heard within these walls— 
gave fine effect to the accompaniments of the oratorio— 
the principal instrumentalists being selected from the 
bands of the Royal Italian Opera and Philharmonic So- 
cieties, without the admixture of materials which, while it 
strengthens in power, weakens in effect, rendered the per- 
formance one of considerable merit in the estimation of the 
lovers of the higher kind of art. The solo vocalists were 

































172 


THE MUSICAL TIMES. 





Mr. Sims Reeves, Mr. Lawler, and Mr. H. Phillips. The 
choruses were sung in a manner that cannot be too highly 
praised—they appeared to come from the heart as well as 
the lips of those engaged in the performance. On the 7th 
Mendelssohn’s Elijah was introduced to the subscribers. 
The hall was crowded in every part. The strength of the 
executive part of the oratorio lay rather in the concerted 
than the solo parts; the orchestra and chorus were in 
every respect equal to their task, but some of the solo} 
singers fell short of the requirements of the music. Mr. 
Sims Reeves and Miss Dolby must, however, be exempted 
from the censure implied by this remark. Some of the 
vocal pieces were encored—that, to performers, encou- 
raging practice being permitted at these concerts. The 
choruses were given with extraordinary precision and 
effect. The days for the production of Mr. Pierson’s 
Jerusalem have not yet been definitely fixed. 


Royat Socrety or Musictans.—The 115th anniversary 
festival of this institution was held on the 8th, when the at- 
tendance of its friends was more numerous than has been} 
remembered for many years. We placed the objects of! 
the society before our readers in the last number, on the | 
occasion of reporting the annual meeting of the society. 
Benjamin Bond Cabbell, Esq., M.P., occupied the chair. 
The chairman proposed the usual routine of toasts, and a 
financial statement was made by Mr. Rovedino, which 
showed on the credit side the sum of £2,920 3s. 6d., and| 
on the other side £2,637 3s. 1d., leaving a balance in| 
favour of the society of £283 0s. 5d., to be placed in the| 
hands of the trustees for investment. The musical part of | 
the festival was sustained by Mesdames Weiss and 
Ferrari, Misses Birch, Williams, and Fitzwilliam, Messrs. 
Donald King, Benson, Ferrari, Gear, &c. Miss Kate 
Loder, Miss Anderson, Signori Piatti and Bottesini were 
the instrumental performers. The collection at the table 
amounted to £250. 


Tue Royat Acapemy or Music.—The first concert 
given by this institution for the display of the progress 
made by the students, was celebrated on the 19th instant, 
in the presence of a crowded audience. The new works 
by the students evinced considerable promise, and those 
who were called upon to act as executants acquitted them- 
selves most creditably. Mr. Lucas acted as conductor. 
We shall take an opportunity during the series of bringing 
these performances more prominently under the notice of 
our readers. 


Sacrep Harmonic Society. — This society gave its 
customary performance of the Messiah in Passion week, 
on the 23rd, in the presence of a large audience. The 
vocal performers were Miss L. Pyne, Miss Dolby, Mr. 
Benson, Mr. Weiss, and Herr Formes, the latter of whom 
made his first appearance in England for the season. The 
oratorio was given throughout with completeness and 
effect; the vocal parts being exceedingly well treated. Mr. 
Benson, though an inadequate substitute for Mr. Reeves, 
especially as to power, gave evidence of correctness of 
feeling in his delivery of the tenor music. 





MoretT Socrety.—This society, which for some years 
has been inactive, has lately been revived, under most 
favourable auspices, and has been meeting for frequent 
practice—a more important gathering of the members 
will take place on the 7th of April, when several of the 
pieces from their publications will be sang by a large choir. 


Mr. STERNDALE Bennett's Soirees. — Mr. Bennett 
js proverbially one of the most distinguished composers— 
as a purely English writer of classical music he has long 
held a very high position; his programme, like a 
well selected cabinet of gems, usually displays works of 
interest to the connoisseur in musical art—his choice of 
music is always well balanced by the executants appointed 
to interpret it. On the occasion of his first soirée at the 





Hanover-square Rooms, Mozart’s quintett in E flat, Bach's 
sonata in E minor, a sonata by Mr. Bennett for piano and 
violoncello, Beethoven’s sonata in F, and some charmin 

compositions by Mendelssohn and the benficiaire himself, 
were performed by Messrs. Bennett, Molique, Piatti, 
Williams, Nicholson, Harper, and Baumann, with Miss 
Dolby as vocalist. As a pianist of the best school, Mr. 
Bennett may be considered without a superior—the fine 
perception he evinces of the real and most elevated 
beauties of the art, usually brings together at his annual 
series of concerts, a crowded and appreciating audience. 
His succeeding soirées have been equally worthy of eulogy. 


Mr. LinpsAy Storer’s Soirees. — The patronage 
which the soirées of Mr. Sloper, like those of Mr. 
Bennett receive, cannot be regarded in any other light 
than that of evidencing a progress in the taste of the public 
for the more refined and intellectual in the art of music. 
As a performer, Mr. Sloper is entitled to very high con- 
siderations. His aim in the preparation of his programme 
is to elevate the taste, and appeal to the judgment of 
his audience. His first soirée, held at the new Beethoven 
Rooms, was eminently characteristic of this assertion, 
while he evidently studied so to vary his selection, that 
the attention of his audience was ensured throughout the 
evening ; in conjunction with Mr. Benedict, he performed 
some variations by Schubert on a theme in A flat, and also 
some of his own compositions of high merit. He was 
assisted by Messrs. Dando and Piatti, and Miss Ransford. 
Mr. Sloper’s second and third soirées have each been of 
the same character. 


Mr. Cuarves SaALaAMANn’s SorrEES.—The second soirée 
took place on the 17th, at the New Beethoven Rooms, when 
a programme of a highly attractive nature was presented 
to his patrons, by Mr. C. Salaman. Amongst the instru- 
mental performers were Messrs, Sainton, R. Blagrove, and 
Hancock—the vocalists were Miss Messent, Mr. F. Bodda, 
and Mr. A. Pierre. The last soirée will take place at the 
beginning of this month (April). 

New OrcGan.—Messrs. Hill and Co. are building an 
organ for the Royal Panopticon of Science and Art, in 
Leicester-square, which will be by far the largest instru- 
ment of the kind in the metropolis—it consists of four 
manuals each from CC to A in alt, and a pedal organ from 
CCC to F, a range of thirty notes; it will contain all the 
modern improvements of the science of organ building. 


SHAFTEsBURY HaLL, ALDERSGATE STREET.—A con- 
cert was given in this hall on the 15th of March, under the 
direction of Mr. Essex—the performance consisted prin- 
cipally of part-music, which was creditably interpreted by 
the society. 


Oxsituary.—We have to record the demise, on the 2nd, 
of Mr. Cuarves J. GrresBacn, well known as a piano- 
forte player, and teacher of that instrument. Mr. Spor.e’s 
death is also announced by our contemporaries—he was 
principally known as a dinner singer, and also as a com- 
poser of a light style of legendary ballad, which obtained 
some popularity. Mr. Joun Roe, a singer of some mark, 
besides a writer of a song or two for Mr. John Parry, 
recently departed from amongst us. Mr. Roe had been for 
some time in a declining state of health, his malady being 
consumption. 


BarnEt.—On the 23rd of February a concert of sacred 
music was given at the Town Hall, for the benefit of the 
Building Fund of the Barnet Institute, the principal 
singers being Mrs. J. Roe, Mrs. W. Dixon, and Messrs. 
J. and G. Brooks. The programme was judiciously se- 
lected from the works of Handeji, Mozart, Mendelssohn, 
&c., and the concert gave great satisfaction. Mrs. Dixon 
sang ‘’Ere infancy’s bud had expanded,” with great 
effect, and Mrs. Roe was encored in Handel’s “ Angels 
ever bright and fair.” The chorus singers were mostly 
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amateurs residing in the neighbourhood. Mr. J. Brooks 
presided at the organ with great ability, and between the 
parts performed a duet with his brother, Mr. G. Brooks. 


Duruam.—The labours of the University College 
Choral Society having come to their annual close, the 
report of the committee shows that great progress has 
been made in the style of performance. The society has 
given weekly concerts, consisting of the best glees and 
madrigals; and a most successful public concert, attended 
by 600 people, at which Romberg’s Lay of the Bell was 


performed entire. The whole reflects great credit on the] 


University, and the spirited exertions and musical skill of 
Mr. Matthew Brown, the conductor. 


PortsMouTH.—The musical association gave a vocal 
and instrumental concert on the 24th February, under 
distinguished patronage. Mr. Smalley led the band, and 
Mr. H. Jones officiated as conductor. 


Norwicu.—We had the pleasure of being present at 
the 25th concert of the Philharmonic Society on the 
2nd March, the first of the present season. The programme 
was very attractive and popular, containing selections from 
Haydn, Beethoven, Handel, Spohr, Pierson, Balfe, Doni- 
zetti, &c., &c. The concert was well attended, notwith- 
standing the extreme severity of the weather. One of 
Haydn’s sinfonias, at the opening of the first part, was 
very splendidly played, especially the last two or three 
movements. It was difficult to imagine ourselves listening 
to the efforts of amateurs. Mr. Mann’s voice is well 
enough adapted for Macfarren’s song on the death of 
Wellington, but there is little to admire either in the 
music or the words. He made the most of it. It is not 
usual (and, if in a hostile spirit, unfair) to criticise the 
performances of amateurs; but we cannot refrain from 
noticing the correctness with which the trombone passage 
at the commencement of Mr. Pierson’s difficult but beau- 
tiful overture to Jerusalem was played. The execution of 
the entire overture was one of the gems of the evening ; 
full as it is of elaborate passages, the band was well up in 
every movement. The singing of Pierson’s song, “ Oh 
wert thou in the chilly blast,” by Mr. Mann, was in the 
purest style, and the sentiment was very feelingly and 
forcibly pourtrayed. It deserved an encore, and received 
one. Mr. Harcourt’s finished accompaniment on the 
piano was deserving of all praise for its exquisite brilliancy 
of touch. The “ Blind Girl’s Song,” by a lady amateur, 
was also encored, although perhaps there was less merit in 
it than in the parts taken by the same lady in Handel’s 
selection from Milton’s L’Allegro. We congratulate the 
society upon its manifest and progressive improvement, 
and hope the pleasure of Wednesday evening will have 
many repetitions.—Norwich Paper. 


Huppersrieup.— Mendelssohn’s popular oratorio of 
Elijah was performed on the 3rd, in the Philosophical 
Hall, by one of the most efficient choirs that we have 
heard in Huddersfield. The band and chorus consisted of 
about eighty performers, selected from London, Leeds, 
Bradford, Halifax, Dewsbury, Huddersfield, &c.; leader, 
Mr. Haddock; conductor, Mr. S. Burton, organist at the 
Parish Church, Leeds. The principal vocalists were Mrs. 
Sunderland, Mrs. L. Peace; Masters Ramsden, Naylor, 
and Appleyard; Mr. G. Milnes, Mr. Perring, Mr. New- 
some, and Mr. Hinchcliffe—The concert recently held in 
the Town Hall, on behalf of the funds for the erection of the 
intended Dispensary, was largely attended, and passed off 
remarkably well. Mrs. Sunderland and the members of 
the Huddersfield Glee and Amateur Clubs, who gratuitously 
gave their services on the occasion, were warmly ap- 
plauded, and received a unanimous vote of thanks. We 
understand the proceeds, after deducting the necessary 
expenses, amount to a handsome sum. 





Epvenrietp.—The Edenfield Glee Society gave their 
first concert in the National School on the 9th inst, in the 
presence of a large assembly of the nobility and gentry of 
the neighbourhood. The glees were principally taken 
from the Musical Times and Novello’s Glee Hive. Mr. 
James Heys one 8 at the pianoforte, and played with 
his accustomed good grace and ease throughout the evening. 
—(From a Correspondent.) 


Carpirr.—The Cardiff Classical Harmonists’ Society 
assembled at the New Town Hall on the 8th instant. 
Several glees and madrigals, under the direction of Mr. 
J. H. Righton, were performed with effect. 


Giascow.—The annual soirée, concert, and ball, in 
connexion with the Caledonian Railway Library, was held 
on Tuesday night in the City Hall—Robert Sinclair, Esq., 
in the chair. The attendance was numerous. The songs 
for the occasion, with an exception or two, were decided 
favorites, and were well received. ‘The death of Nelson,” 
by Mr. Locke, with “Ilka blade o’ grass,” by Mr. 
Simpson, were amongst the number. The ball followed 
the musical entertainment. — The committee of the sub- 
scription concerts announced a monstre concert to take 
place on the 4th, in the City Hall, for the benefit of the 
charitable institutions of the dity. The usual orchestra 
was augmented by the bands of the 82d regiment and 
veteran battalion, assisted by a chorus of 200 members of 
the Harmonic Society. 


Mr. Sims Reeves has recently presented to Mr. Costa 
a valuable orchestral baton, made of ivory, and mounted 
with gold. 


Mozart’s OLD HARPSICHORD, offered for sale at 
Weimar, has been purchased by Franz Listz. The in- 
strument played on by Beethoven is also in the possession 
of the celebrated pianist. 


M. Grisar’s Les Amours du Diuble, a grand fancy opera, 
which has been produced at the Théatre Lyrique, is found 
by the French critics very weak music. We long ago 
made a similar discovery with regard to its composer’s Les 
Porcherons,—an opera which they profess to favour. 


Tur two ITALIAN OrerA Hovses.—* Our obstinate 
(and, it may be, romantic) disbelief in the utter and final 
closing of any theatre (says the Atheneum ), is curiously 
confirmed by the reports wandering ‘about town’ con- 
cerning Her Majesty’s Theatre. Day after day do we read 
the advertisement of the sale of the properties, library, 
&c. ;—contemporaneously with which we have been told, 
on fair authority, of a corps de ballet engaged in Paris,— 
and informed, on warrant less precise, that Signor Puzzi 
is about to enter on the management, and Signor Schira 
as his musical director. But this is not all the comedy at 
present current, during a period when (it may be re- 
collected) singers are scarce, and composers scarcer; and 
when our public is tired of dear entertainments, even 
though boxes are given about gratis by the score. There 
is absolutely a talk of a third Opera-house on a grand 
scale—as site for which King-street, St. James’s, has been 
mentioned. It is reported, on good authority, that Mr. 
Gye has come to terms with Madame Viardot. He is 
said by our contemporaries to have engaged Mdlle. Don- 
zelli; also Signor Lucchesi as tenor (we suppose for the 
opening of his season). M. Zelger, too, is said to be 
re-engaged. Mr. Harris returns to Covent Garden as 
stage director, and Mr. Beverley replaces Mr. Grieve..as 
scene-painter.” Mr. Costa still retains his post as musical 
director and composer: Grisi, Castellan, and Julienne, 
Mario, Tamberlik, Ronconi, Formes, are also eh 
and Belletti has been added to the baritone force. Madlle. 
Didier is to be the contralto, and Masaniello the opening 
opera.. The rumoured engagement of MadHe. Wagner is 
not to be relied upon. 
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Heer Hitpesranp RomBerc has just arrived in 
London from the Continent. 


CANTERBURY.—CONCERTsS FOR THE PEOPLE.— Weekly 
concerts have taken place under the patronage and in the 
presence of the Mayor, the gentry and clergy of the city 
and neighbourhood ; the object being to give the people an 
opportunity of hearing good music at a cheap rate—an 
opportunity of which large and highly respectable au- 
diences every night have availed themselves. 


AmsterDAaM.—A project is rumoured to be on foot here 
for building a theatre, with galleries and a bazaar at- 
tached, the cost of which will exceed £24,000. 


Batavia.—At Socrabaja a Philharmonic Society has 
been formed. A correspondent informs us that it already 
consists of nearly 500 members. The works to be per- 
formed will be selected from those of Handel, Haydn, 
Mozart, Beethoven, Palestrina, and Lasso. 


Paris.—Verdi’s new opera, recently produced at the 
Fenice Theatre in Venice, is admittedly a failure, and 
none seems better acquainted with its non-success than 
the composer himself: he frankly avows the fact in a letter 
which has just appeared in the Gazetta Musicale de Milano. 


Maprip. — Meyerbeer’s opera, Robert the Devil, has 
been drawing crowded houses. The Heraldo speaks in 
high praise of both singing and acting of Madame Clara 
Novello, Signori Selva and Roppa. Her Majesty the 
Queen of Spain is to honour the performance with her 
presence on an early day. 


Mapame Ciara NoveE.to is expected to arrive in Eng- 
land about the 7th of April. 


DussELporF.—The Middle Rhine festival, which takes 
place this year at Dusseldorf, will be held at the usual 
period of Whitsuntide, under the direction of Professor 
Schumann. The committee have offered an engagement 
to Madame Clara Novello. The proposed music is 
Bach’s Passion Music, Beethoven’s 9th Symphony, and a 
new work by Professor Schumann. 


Friesera. — Mr. W. Jackson’s beautiful glee, the 
‘Sisters of the Sea,” has been sung here in several 
private circles, with the greatest approbation. For private 
use the words have been translated into German. 


Tue EnGuiisH GLEE AND Mapkricat Union have re- 
ceived an invitation to Paris; the members intend to give 
concerts there in the Spring. 


Her Masesty’s THEATRE.—The properties, &c., of 
this lyrical establishment, have all been submitted to 
auction—the prices realized being almost of a nominal 
character. 








ADVERTISEMENTS. 





TO LITERARY INSTITUTIONS —Subjects of Mr. 


OWDEN CLARKE’S Lecrures:— 


On Shakespeare’s Subordinate Characters 16 Lectures. 
On Shakespeare’s Contrasted Characters “oe «= OO 
On the Comic Writers of England ... coo 2 
On the British Poets ... ose ese oie 
On the Poets of the Elizabethan Era ‘ive 
Poets from Charles II, to Queen Anne vee 
Poets of the Guelphic Era... site eae 
On the Poetry in the early Prose Writers... 
On the Ancient Ballads eee eee Se 
On the Sonnet Writers of England ... exer Whe dias 
Detailed Syllabus may be had (gratis), on application to the 
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DURING THE LAST MONTH, 
Published by J. A. NOVELLO. 


arrow, (in F), Te Deum, Jubilate, 
Magnificat, and Nunc Dimittis. Vocal Score, 33.3 
Separate Vocal Parts, 2s. 6d. 


i. (in A), Te Deum, Jubilate, 


J Kyrie eleeson, Nicene Creed. Vocal Score, 4s. 6d.; 
Separate Vocal Parts, 3s. 13d. 


(‘ryaton, (in E flat), Te Deum, Jubi- 


late, Sanctus, Kyrie eleeson, Magnificat, and Nunc 
Dimittis, Vocal Score, 4s. 6d. ; Separate Vocal Parts, 3s. 6d. 


he R., (in C), Magnificat, and 
Nunc Dimittis. Vocal Score, 1s. gd.; Separate Vocal 
Parts, 18. 3d. 


pm, (of Exeter,) Service (in F.) 


Vocal Score, 3s. 6d.; Separate Vocal Parts, 3s.; or 
Singly thus :— 


Vocal Score. Vocal Parts. 
Te Deum... ay due oo. ZO 
Jubilate ove oes ove ae ve “28 
Sanctus as ar tee ow 0 9 
Kyrie eleeson tee see vee tee 
Doxology ... oe eos vee eee “22 
Nicene Creed we ese © 9 
Cantate Domine dae eee 
Deus Misereatur me ee “~ = 2 


K elway, (in B minor), Magnificat and 
Nunc Dimittis. Vocal Score, 1s. 3d. ; Separate Vocal 
Parts, 1s, 





(in A minor), Magnificat and Nunc Dimittis, Vocal 
Score, 1s. 


Gs Handel, Te Deum and Jubilate, 


with Ten Double Chants, 4s. 


fier, Let my soul bless God. 


Full Anthem, for the Dedication of a Church, for 
Eight Voices, Vocal Score, 2s. 3d.; Single Vocal Parts, 15. 


ie “Deborah,” 8vo., uniform 


with Novello’s other 8vo. Edition of Oratorios, will 
be ready on the 11th of April, price 6s. 6d. 


Helmer: Rev. T.,— Accompanying 

Harmonies to the Brief Directory of the Plain Song, 
used in the Morning and Evening Prayer, Litany, and Holy 
Communion. Price 1s. 6d. 


_ HISTORY of MUSIC. 


art VI.—Price 3s. 6d. 


NOW READY, Vols. 1 to 9. 
oe Pianoforte Works, Edited by 


Cipriani Porter, complete in Nine Volumes, bound 
in cloth, price £7. 7s. 


Vol, 1.—Airs with variations - - - 19 6 
Vol. 2.—Rondos, &c. - - - - 8 6 
Vol. 3.—Duets  - - - - - 170 
Vol. 4.—Pianoforte Sonatas - ‘ 15 0 
Vol. 5.—Pianoforte Sonatas - - - 15 © 
Vol. 6:—Sonatas for Pianoforte and Violin a 170 
Vol. 7.—Sonatas for Pianoforte and Violin - - 17 0 
Vol. 8.—Quartetts and Quintetts - - 15 0 
Vol. 9.—Trios for Pianoforte, Violin, and Veello. - 24 0 


4 
The Work may be had in 74 Numbers, at prices varying 
from 1s. to 5s. each. The whole Work has been carefully 
revised by the Editor, and all the Volumes are now reprinted. 





Office of The Musical Times 69, Dean-street, Soho. 


Novello, London and New York, 
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ERUSALEM; A Sacred Oratorio. 


(Performed for the first time at the Norwich Festival, 1852.) 
The Words selected from the Holy Scriptures by the late 
W. Sancrorr Howmes, Esq.; Set to Music, and Dedicated 
to His Grace the Archbishop of Canterbury, 

By HENRY HUGH PIERSON. 
The complete Work, bound in cloth, price 318. 6d. 


Each Piece may be had Separately, as follows :— 





No. PART THE FIRST. Reduced Price: | 
1 Overture ‘ | 
2 And Jesus said Air T. } a 
3 And Moses spake unto all Israel. .Chorus, Recit. 9 
4 The Lord shall bring a nation against thee. AirB. oO 6) 
5 Run ye to and fro P Recit & AirB. O 9)| 
6 How shall I pardon thee for this .. Chorus 4 0} 
7 Cry aloud oe .- Trio s.s.a. O 9} 
8 The Lord saith «» Chorus 1 3) 
9 Of the Rock that begat , ae Airs. 0 9 
10 Woe to Ariel -. AirB & O 
Symphony, representing the March of the Romans 

- against Jerusalem oe a 
Blow the trumpet in Zion .. Chorus 
A sound of battle is in the land ee Air T. 

12 Arise, and let us go by night as Chorus 0 9g 

13 Hew ye down trees o Solo r. & Chorus 0 9 

14 Enter into the rock oo Trio 6.s.T. I 0 

15 Shall I not visit for these things? .. Airs. o 6 

16 O Lord, according to thy righteousness Chorus 0 9 

17 Go not forth into the field ae Aira. 0 9 

18 Go ye up upon her walls ee Chorus 2 0 

PART THE SECOND. 

19 The Lord hath accomplished his fury Air “i — 

20 6A voice of wailing «e Solo a. & Chorus 

21 O that my head were waters AirT. 0 9 

22 The ways of Zion do mourn ee Aira, 6 

23 O God, the heathen are come : Chorus f 

24. O Israel, thou hast destroyed thyself Airs. o 6 

25 ‘Thus saith the Lord God 3 Chorus 1 0 

26 For a small moment have I forsakenthee AirT. 0 9 

27 Hear the word of the Lord Recit & AirB. oO 9 

28 Then shall the virgin rejoice Air tT. & Chorus 1 0 

29 The sons of strangers shall build up Duet s.B. 0 9 

30 ‘The eternal God is thy refuge ae Chorus 1 3 

PART THE THIRD. 
31 Watchman, what of the night? ae Air B. - 
32 Ho, ho, ho! come forth “a Air 4 9 
33 Proclaim ye this oe Airs. & Chorus 1 9 
34 Then shall ye know eo Aira. 0 9g 
35 Fear not, O land Chorus 1 0 
36 I look’ d, and behold a door was open’d = Air B. } a 
37 And I heard as it were the voice co | «=A 
38 Alleluiah , Chorus 1 3 
What are these that are arrayed in white Recit 7. 

394 These are they which came out -- Airs. }0 9 
And he that sitteth on the throne Chorus 

40 And I saw a great white throne AirB. © 9 
Lo! he comes with clouds descending ed 

- { Ev’ry eye shall now behold Him > a 

42 Blessed are the dead oe Quintett 1 0 

43 Holy, holy, holy Lord God Chorus 1 3 

44 And I saw a new heaven «» Recit & Air tT. 

45 Be thou faithful unto death ae postal, a 3 

46 NowuntotheKingeternal Recit & AirT.a. &s. 

47 Praise and extol aa Chorus } 29 


Vocal and Orchestral Parts, as follows :— 

Principal Violino Primo, 10s. 6d. ; Ditto Secondo, ros. 3d. ; 
Principal Viola, gs. gd. ; Principal Violoncelloe Basso, 108 3d. ; 
Flauti ; Oboi; Corni Inglesi; Clarinetti; Fagotti; Corni, 1st 
and 2nd; Cori, 3rd and 4th; Clarini ; Trombone, Alto e 
Tenore ; *Tromboni, Basso e Ophecleide. Soprano, 2s. 3d. ; 
Alto, 2s. 3d.; Tenor, 23. 44d. ; Bass, 2s. 43d. 





J. Alfred Novello, London and New York. 


i ig Pianist’s Practical Guide, to advance 
simultaneously in theoretical knowledge and in manual 
execution, by F. Weser, Organist at the Royal German 
Chapel, St. James’s Palace. Price ros. 6d. 
Cramer, Beale & Co., Regent~ street; Novello, 69, Dean-st., 
Soho, & 24, Poultry ; D Almaine and Co., Soho-square; of 
all the principal Music-sellers ; and of the Author. 





r. Mainzer’s Musical Works.— 


Revised Edition, prices reduced. 


| Singing for the’Million, Part I., 1s.6d. - abridged 3 © 
re Part Il.,2s.6d. - abridged 1 6 
Musical Grammar, complete - - « 6 
” in cloth - - 3 6 
| Choruses in three parts . - each I oO 
Ditto, the 36 complete, in cloth - - 4 0 
Each Chorus separate, at per doz. - <P '@ 
Music and Education, in cloth - 3.0 
Pianoforte Guide, mage with English Text and 
Fingering - - + “£60 
* Ruth and Naomi” 3.0 
‘¢ How beautiful,” *¢ Farewell Scotia,” and all the pieces 
originally pn in Mainzer’s Musical Times, at 
per doz. 10 


Novello ; Simphkin, Marshall, & Co. ; Lenten. 
Hime, & Co., Manchester. Menzies, Edinburgh. 


Fprtnses with the Patent India- 

Rubber Back, which furnishes a flexible hinge to every 
leaf of the Book, causes it to lie flat, and open freely without 
strain or breaking, as in the old binding. All kinds of binding, 
including Music, Maps, Engravings, Albums, Manuscripts 
(which can be bound in no other way), promptly executed by 
J. Rowzotuam & Co., 70, Castle-street East, Berners-street. 

A list of prices to be had on application. 


| Fg ew India Rubber.—This superior 


substitute for either gum or paste may be had in its 
purest state, of J. RowgorHam & Co., India Rubber Book- 
binders, 70, Castle-street East, Berners-street, in tin canisters, 
1s. and 2s. each, or by order of any Bookseller or Druggist. 
N.B.—Brushes for using the Liquid India Rubber, 6d. each. 
A list of prices for bookbinding may be had on application. 








ALL THE 


FUNERAL MUSIC 


Sung in the Burial Service 


OF THE LATE 


DUKE OF WELLINGTON, 


AT 


St. Paut’s CaTHEDRAL, 
May be had at 
The London Sacred Music Warehouse, 
J. ALFRED NOVELLO, 


69, Dean-street, Soho, & 24, Poultry, London ; 
And 389, Broadway, New York. 

















176 THE MUSICAL TIMES. 





NOVELLO’S OCTAVO CHORUSES. 
A New Facility for Choral Societies 
with moderate means. 


J. A.rrepD Nove tto has determined to 
*@ print Att THE Cuoruses from the OcTravo EpitTI0n 
of the Oratorios, at 14d, 3d., 4$d., or 6d.—Every Chorus 
may thus be had distinct, in Vocal Score, with Organ Accom- 
paniment, for a few pence. The advantage of this new 
facility will be evident to those who want large numbers for 
beginners. List of Choruses now ready, will be given next 
Month. It contains every Chorus in Hanpet’s Solomon, 
Israel, Messiah, Samson, Judas Maccabzus, Jephtha, Te Deum, 
Zadock the Priest, Joshua, Deborah, Ode to St. Cecilia’s Day, 
Alexander’s Feast, Acis and Galatea: Haypn’s Creation, and 
Third ‘Mass: Menpetssoun’s St. Paul, Hymn of Praise, As 
the Hart pants: Bregeruoven’s Mass in C, and Mozart’s 
Twelfth Mass. 





Popular Song. 
hink on me. — Written by Thomas 
Brake, Esq.; Composed by Grorce Lintey. This 
beautiful Song, sung with great applause at London and 
Provincial Concerts, Price 2s., is published by Cramer, BEALE, 
and Co., London. 
Who also publish the celebrated Song, ‘* The Slave Girl’s 
Love.” Written by J. E. Carpmnrer, Esq., the Music by 
E. Lanp, and Sung by Miss Williams. Price 2s. 





he Sacred Chorister — consisting of 
Solos, Duets, Trios, and Choruses, with Instrumental 
parts, and a separate arrangement for the Organ or Pianoforte, 
by C. Warp. No. 1, 1s., Nos. 2 & 3, 2s. Sold by J. Hart. 
Hatton-garden, London. Post-free of the Author, Speen, 
High Wycombe, Bucks. 
To Choral Societies. 


he Oratorios.—The Triumph of 
Time and Truth, Esther, &c. &c., Arranged for 
a Complete Orchestra by Mr. Perry. Also, the Ode on 
St. Cecilia’s Day, L’Allegro, Il'Penserosa, may be had on 
hire by applying to Mr. G. Perry, 4, Great Marylebone-street. 
In these arrangements the numerous inaccuracies of the 
printed scores are corrected. Also, Mr. Perry’s Oratorios— 
The Fall of Jerusalem, Death of Abel, Belshazzar’s Feast, 
and the new Cantata (The Lord Reigneth). 


TEGG’S IMPROVED PIANOFORTE PRECEPTOR. 
64 pages, Oblong 8vo. sewed, price 3s. Free by post. 
P ianoforte Preceptor containing the 








Rudiments of Music, Art of Fingering, Position at the 
Instrument, the Scales (both Major and Minor Fingered), 
Vocabulary of Terms, &c. Together with 22 Preludes and 
66 Lessons in all the Keys; the Lessons selected from the | 
best masters. The whole arranged and Fingered expressly for | 
this work, by Mr. James F. Haskins, Member of the Royal 
Conservatory of Music at Paris, and Editor of the Geneu- 
phonic Theory of Music. 

Also may be had by the same Author, 

TEGG’S IMPROVED CONCERTINA PRECEPTOR, 
2nd Edition greatly enlarged, price 2s. free by post. 

‘‘ By practising the Exercises and popular music contained in 
this book, any person may easily attain a proficiency in the above- | 
named fashionable instrument.”—Sun. 

“This work will ensure popularity by the name of the Author 
and the way it is written.” —Musical Review. 

TEGG’S IMPROVED VIOLIN PRECEPTOR, free by 

ost, 2S. 
. TEGG’S IMPROVED ACCORDION PRECEPTOR, 
free by post, 2s. 

TEGG’S IMPROVED FLUTE PRECEPTOR, free by 


post. 2. 


Ama Violin for Sale, the property of 
a private Gentleman, To be seen at Messrs. Allison 
and Allison’s Pianoforte Manufactory, 75, Dean Street, Soho, 


ye, &c.—George Purdy (late Purdy 





informs the public he has constantly on sale Instruments at the 
following prices :—Violins, £2 to £10 each; Violoncellos £4 
to £15; Double Basses, £12 to £25. All articles connected 
with the Trade of the best description, at moderate prices. 


A ison & Allison beg to solicit an in- 


spection of their stock of Pianofortes, manufactured 
after the most approved designs of modern and antique fur- 
niture, in Spanish Mahogany, Rosewood, French Walnut- 
tree, &c., from Twenty-five Guineas upwards, at their old- 
established Warerooms, 75, Dean-street, Soho. Chappell, 
New Bond-street; Cramer & Co., Regent-street. 














Just published, price 3s. postage free. 


ee and Victory! Recit & Air, 


Sung by Mr. Weiss; Written by D. Carrer, Esq. ; 
the Music Composed by W. T. Belcher. 


“This composition has been sung by Mr. Weiss with great effect. 
The words are exceedingly appropriate, the music bo!d and ex- 
quisitely adapted to the subject, and we heartily congratulate Mr. 
Belcher on the eminent success of this new musical production.”— 
Birmingham Mercury. 

London: Cramer & Co., Regent-street. 





New Works of School Songs. 
a peed amusing Songs: the Music for 
kJ the Voice, with Instrumental or Vocal Bass, 28. 64. ; 
by post, 3s. 

2. The INFANT SCHOOL SONG BOOK, or the Words 
of the above without Music, 2d. by post, 3d.; per dozen, 1s. 8d. 

3. The YOUNG SINGER’S BOOK OF SONGS. Post 
4to. 3s. 6d.3 by post, 4s. 

4. The UPPER SCHOOL SONG BOOK, or the Words 
of the preceding without Music. 3d.3 by post, 4d.; per 
dozen, 2s. 6d. 

5. COLLECTION of amusing ROUNDS and CATCHES, 
reprinted from Originals in the British Museum. 1s. ; by 
post, 1s. 6d. 

*.* The whole Series, free by post, 8s.; or any ‘single 
specimen copy sent on the receipt of postage stamps to the 
amount. 

London: Longman, Brown, Green, and Longmans. 





Very important Musical Collections of the late Earl of Falmouth. 


UTTICK & SIMPSON, Auctioneers 


of Literary Property, will Sell by Auction, at their 
Great Room, 191, Piccadilly, about the end of April, the 
very important Musical Collections of the late Earl of Fal- 
mouth : in concerted chamber music the library is perhaps the 
most complete ever formed, and it comprises interesting and 
important works in other classes, including a fine copy of 
Dr. Arnold’s edition of Handel’s works. The library of that 
distinguished amateur the late Mr. Alsager, together with his 
extensive and interesting gallery of musical portraits, were 
purchased entire by the late Earl of Falmouth, and form part 
of this collection. The musical instruments include violins, 
tenors and violoncellos by eminent Cremona and other makers, 
and present numerous examples of the highest quality. Cata- 
logues will be sent on application. 





Printed by JoserH ALFRED NoveELto, of 69, Dean-street, Soho 
in the County of Middlesex, Printer, at his Officein Dean’s Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London; and at 389, Broadway, New 





Lohdon: William Tegg & Co., 85, Queen-st., Cheapside. 





York. Sold also ty Kent and Co,, Paternoster-row.— Friday, 
April Ist, 1853. 


and Fendt), Violin Maker, &c., 74, Dean-street, Soho, ™ 
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